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SENTRAL HALL, BIRMINGHAM Tuesday, March 15, 1949, 7 p.m.

BIRMINGHAM PHILHARMONIC ORCHESTRA
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with

JIM DONOVAN
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Printed  photographs  of  DBIRMINGHAM  PHILHARMONIC ORCHESTRA can  be
obtained at 6d. cach from the Programme Atteadants in  this Hall

CENTRAL HALL

BIRMINGHAM

THE TWENTY-FOURTH

“MUSIC FOR ALL” CONCERT

“There will wever be any shoriage of
Dragramine music ov of audiences for il.”

IFIRANK THTOWES in “Full Orchestra.™”

Birmingham Philharmonic
Orchesira

(L eader—MAURICE GILBERT)

Conductor—

E. David Ludlow
with

RAYMOND JONES
PIANIST

TUESDAY, 18th JANUARY, 1949 - 7-0P.M.

PROGRAMME—6d Fach
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~ PROGRAMME -

Programme Notes by RaymoaD RODEN (Awthor’s Copiright)

PART ONE

KNIGHTSBRIDGE MARCH rroM suiTE ‘London Every Day’

Coales
(1886- o)

This March, one of the most popular items in the light orchestral repertoire to-day, comes from
the nest of Coates’ suites i which the composer has <ought Lo depict some of the more familar scenes
of Londan life.  Aptly he calls the suite “‘London Every Day,” and the companion movements to this
march are the well-known tarintelle Covent Garden” and meditation “Westiinster.”

THE WAND OF YOUTH, 2nd Suite, op 1.B. Elegar
(MUSIC TO A CHILD'S PLAY) (1857-1934)

(@) MaRrcH

(M) Thr LitTiE BELLS (Scherzino)

(¢) MorHs anD BUTTERFLIES (Dance)

(d)y lFounTaIN Dance

{¢) Tur Tame DEAR

(/) The WILD Brars

T 1869, whea Blgar was o boy liviug at Worcester, he composcd some music for a youthful
fantasy in which two growi-ups were lared into fairyland where, under the influence of magic formulas
thev were bronght to believe in a more tolerant behaviour towards voung people.  The performance
whirh taol place in Elgo's home, was intended as a mild vonthiul protest against the strictness of parental
control,

a
/

The work was forgotten for nearly forty years, then one day in 1907, Elgar came across this
ey ar his childhond and rescored the music into the two “Wand of Youth™ Suites we know to-day.
He wis then o proven and acknowledged master of the orchestra, and a known composer of such works
as the “Hodgma™ Vamations,  When listening to this delectable music we therefore hear how the sure
tonch of experience reeaptures the simple thougzbts of earlier yvears, and we hear too, how well the {reshness
ol these thonghis has been preserved,

THREE DANCES rrom music 1o “HENRY VIIT” German
Composed for prochiction of the Play at Lyccum Theatre 1892 (1862-1936)

I. Morris DancE

2. SHEPHERDS' DANCE

3. TorcH Dance
illustrate as well as anything German wrote, his felicitious gift for melody. Theic
Istructure and popularity precindes the need for any analyvsis. [t merely suffices
rom the incidental music to Richard Mansfield's production of Shakespeare’s history,

one of several =suelusets of picees which German wrote during his term as musical director of the Globe
Theanre

WARSAW CONCERTO Addinsell
FOR PIANO AND ORCHESTRA (1904——)

Soro Piano: RAYMOND JONES

This work needs little intraduction, for film-goers kuow it well as one of Lhe several pseudo
concertos that have in recent vears joined with the celestial choir in bringing romance to the silver screei.
Addiuzell wrote it specially for the film *Dangerons Meonlight,”” and, us Eric Blom has pointed out, "It
b, dntentionally or netsan excellent parody of Rachmaninoti’s concertos and was never mtended for
comeers performanee”” 10 is said that nene have been more surprised than the composer himself at the
sureess it has realised in the cancert hall.

INTERVAL TIFTELN MINUTES

PART TWO

OverTurRE : BOHEMIAN GIRL Balfe
(1808-1870)

“The Bohemian Girl” was something more than Balfe's most popular work, it was the most
siceessful English opera both here aud on the Continent to be proditced during the first balf of the nine-
teenth century. The first performance was at Drnry Lane a few weeks before the Christmas of 1843, and
in a dittle less than a year 1t had been given a hundred times at this one theatre alone. .

Though infrequently seen to-day, most people are familiar with its gracions and lilting melodies,
the gipsy' girls dream that she “dwelt in marble halls'” heing perhaps the most famous.
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PIZZICATO rrom “SYLVIA” BALLET Delibes
' (1836-1891)

SCHERZO CONCERTO Litolff-Cur zon
FOR PIANO AND ORCHIESTRA (1818-1891)
An Adaptation of the Famous ‘Scherzo™ from

‘CONCERTO SYMPHONIQUE  No. 4 by Henry Lz'tolf/'

$SoLo Prano ;i RAYMOND JONES

RITUAL FIRE DANCE De Falla
FROM,BALLET © “IEL AMOR BRUJO” (1876——)

Piano SoLo: RAYMOND JONES

CHANT ELEGIAQUE op. 72. No. 14 Tchaikovsky
(1840-1983)

SLAVONIC RHAPSODY No. | op. 114 Friedemann

This exciting Rhapsody begius its journey on a dramatic note with florid orchestral passages
which arc rounded off with a clarinet cadenza. Soomn, however, we (ind ourseives amid the light and airy
matter which is so well known to everybody. There follows a broader scetion which admirably reflects
the Slavonic mood. This is 10 turn answered by a recapitulation of the wav dance-type music and a
rousing successful coda.

In accordance with the requirements of the Licensing Justices :

(@) The Public may leave at the end of the performance by all exits and
entrances other than those used as queue waiting rooms, and the doors
of such exits and entrances shall at that time be open.

ALL PROGRAMMES SUBJECT TC
- Y L~ o o et

(b) All gangways, passages and staircases shall be kept entirely free from
chairs or any other obstructions.

(¢) Persons shall not be permitted to stand or sit in any of the intersecticg
gangways, and if standing be permirted at the rear of the seating, sufficient
space shall be kept for persons to pass easily to and fro.

» ALTERATION WITHOUT NOTICE

vyyr . _





